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Recording History 
The Origins of a Song 

 
 
 
Up until now, it has been a universally acknowledged “truth” that Pomona College’s 
Alma Mater, Hail, Pomona, Hail!, originated as a “closing song for a black-face minstrel 
show produced during the 1909-10 academic year.”  However, recently discovered facts 
conclusively prove that this song was neither composed for nor sung in that or any 
other minstrel show.  It was an entirely different song that was created for the minstrel 
show of 1910.  Simply stated, Hail, Pomona, Hail! was the song that was not there. 
 
The historic belief in the Alma Mater’s relationship to the minstrel show is based solely 
on the unconfirmed and inaccurate recollection of Richard Loucks, Jr. ’13, a freshman 
during the 1909-10 academic year.  Loucks was actively involved in a show entitled 
“The Baseball Show,” a student produced fund-raiser for the college baseball team. The 
first act was a black-face minstrel show, and the second act featured the Men’s Glee 
Club in an a capella performance of “The Ill-Treated Trovatore,” an operatic parody and 
spoof of student life at Pomona that had proven popular in the Glee Club’s Southern 
California concert tour.   Loucks directed the minstrel show and composed the song that 
“brought down the curtain on Act 1.”  The song he wrote for the show was “The Blue 
and White,” specifically described in the following Student Life review: 
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from The Student Life, January 21, 1910 
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Richard Loucks’ song writing ability was borne out a few months later by The Blue and 
White meriting inclusion in the 1910-11 student handbook.  The handbooks were 
distributed to all Pomona students, and were of special importance for freshmen, who 
were required by upper classmen to memorize the cheers and songs found inside. 

 
 

 
 
Once again, The Blue and White by Richard Loucks is a matter of record – named, dated, 
and accredited - while Hail, Pomona, Hail! is the song that was not there. 
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The song that would become the Alma Mater appears for the first time in the 1911-1912 
student handbook (see below).  No attribution is accorded it, nor do the words of the 
song that appear on page 10 of the 1912 Metate  cite the composer either.  However, the 
1914 Pomona College Song Book (printed in 1912 by the Class of ’12 as a gift for the Class 
of ‘14) places Hail, Pomona, Hail! on its first page and designates Richard Loucks ex ’13 
as the composer. 
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Richards Loucks, Jr., composer of “Hail, Pomona, Hail!” was born on September 10, 
1888, just two days before Pomona College opened its doors.  He attended the College’s 
preparatory school for one year in 1906-7, but eventually graduated from Pomona High 
School where he had gained a reputation as an accomplished musician.  He entered 
Pomona College as a freshman in September 1909, but was asked to leave after the 
spring semester of 1910 because of academic deficiencies largely attributed to an 
overemphasis on music and socializing.  His self-described years after Pomona College 
were spent playing musical gigs in the area, visiting the campus where many friends 
and acquaintances still lived, and starting work at his father’s insurance business.   A 
well-known raconteur and spinner of yarns, Loucks romanticized his time on campus, 
retaining a lifelong affection for Pomona while recalling college pranks and “Peck’s Bad 
Boy” mischief that he either joined in or initiated.    
 
His association with “The Blue and White,” “Hail Pomona Hail!, and “The Fighting 
Men of Old Pomona,” a song honoring the college’s World War II servicemen,  afforded 
Loucks special notoriety, so in 1955 Pomona Trustee William Clary ’11 approached La 
Canada resident, Benjamin Stansbury, to fund a music scholarship in Loucks’ name as a 
tribute for the composer of Pomona’s Alma Mater.  He was nearly seventy-years-old in 
1958 when the Glee Club invited him to speak at their annual banquet about composing 
the Alma Mater and other Pomona lore. Compiling a set of note cards to help his 
memory, Loucks crossed out the following caveat from his introduction:  

 
      (from Richard Loucks’ notes) 
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1958 was the year that Loucks was interviewed regarding the facts and circumstances of 
his composing of the Alma Mater as background for an LP recording of Pomona 
College Songs.   It was during this interview that he discussed his relationship to the 
1910 minstrel show and erroneously stated that he had written Hail, Pomona, Hail! for its 
closing song.  The final paragraph of the January 21, 1910 Student Life review of the 
Baseball Show credits Loucks with playing the major role behind the entire minstrel 
segment. 
 

  

 
The acclaim that Loucks received for his creative handling of the show and the 
subsequent fame he gained as author of the Alma Mater could explain his confusing 
Hail, Pomona, Hail! with The Blue and White or even conflating them.   He simply 
switched the songs, possibly placing them in the wrong location in his mental filing 
system.  In giving his recollections, Loucks was old and reaching back almost 50 years.  
Comparing his memories with the documentary evidence, it is clear that he had 
confused his authorship of the song, Blue and White, which WAS the song performed as 
the finale to the minstrel show skit with Hail, Pomona, Hail! which he wrote sometime 
later.  
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Conclusion 
 
 
Oral history is often a tricky business. Sole reliance on human memory, without 
substantiating or supporting evidence, often leads to error.  With no corroboration, an 
individual’s recollections are subject to the clouds and fog of passing time, to the 
vagaries of memory, and to the distorted recall that all people experience, especially as 
they age.  At some point, perception becomes reality, and this new “reality” becomes 
more vivid and true with each retelling of the story.  
 
The acknowledged “truth” that Pomona’s Alma Mater had its beginnings in a minstrel 
show nearly 100 years ago is simply incorrect.  It is incumbent on those of us who 
researched the event and its context to declare definitively that the historical record is 
wrong.  The task is not to revise history, but to correct it. 
 
The Alma Mater has been wrongly associated – and thus unjustly accused – of being at 
the scene of a negative event. Not only was it absent from the 1910 minstrel show; Hail, 
Pomona Hail! had not even been composed yet.  It was the song that was not there.  To 
set the historical record straight for both the present and future college community, it is 
essential that it be cleared of all charges and reinstated as Pomona College’s beloved 
Alma Mater. 
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Afterword 
 

Special thanks go to Carrie Marsh, Special Collections Librarian at the Honnold/Mudd 
Library; to her assistant, Jennifer Bidwell; and to Stephen House of Maestro Computer 
Services.  Special Collections provided invaluable materials, including original 
documents, newspaper accounts, letters, access to the Digital Library, scrapbooks, 
written memoirs, and photographs.    
 
 

 
 
 
A final Alma Mater note 

 
A side road of this historical search led us to establish when Hail, Pomona, Hail! officially 
became known as the Alma Mater.  98-year-old Richard Loucks told an interviewer that 
his flawed academic record at the college made the administration apprehensive about 
granting Alma Mater status to his song.  He claimed that the student body heard about 
this and voted to designate it as such just a year or so after he left in 1910.  Special care 
was taken to confirm his account, but the first use of the term Alma Mater with Hail, 
Pomona Hail! appeared in the April 25, 1924 Program for the Pomona College Girls Glee 
Club, when the song is cited parenthetically as the “(Alma Mater Hymn).” 
 
A careful search through dozens of Student Handbooks in which cheers, songs, mottoes, 
and fight songs are listed led to the first time that Hail, Pomona, Hail! is unequivocally 
titled “The Alma Mater.”  The year is 1932-33. A cross check with Metates, Pomona College 
Song Books, and Student Life articles showed that no formal vote or student body effort 
was made to make the change official from traditional song to formal Alma Mater.  It 
just happened, a natural segue. 
 

Rosemary Oelrich Choate ‘63 
September 15, 2008 
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Appendix 
 
 
 
 
 

A  -  Announcement of the January 15, 1910 Baseball Show  (The Student Life -1/7/10) 
 
 
B   -  Songs by Richard Loucks, Jr. ‘13 
 
 
C  -  Glee Club Letter of Invitation to Richard Loucks   
 
 
D  -  William Clary ’11 Letter to Richard Loucks describing Glee Club repertoire ca. 1910  
 
 
E  -  Loucks’ obituary 
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A. The Student Life – (January 7, 1910) 

 
Announcement of the Baseball Show of January 15, 1910 
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Student Life Announcement of the Baseball Show 
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B.  Songs by Richard Loucks, Jr. ‘13 
 
 

“The Blue and White” 
 
 

 
 
 
 

(from 1910-1911 Student Handbook) 
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  From The Songs We Sing at Pomona (1912) 
 

 
  Note:  The original song includes the final words  “We will hail, Pomona, hail!”   In later years,  
               the word “All” was substituted for “We will,” thus providing a more open sound. 
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C.   Glee Club Letter of Invitation to Richard Loucks 
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D. William Clary ’11 Letter to Richard Loucks 

(About Glee Club repertoire ca. 1910) 
 
There is no extant copy of R. Loucks’ letter to William Clary in which he requests 
information for the May 23 Glee Club address, most probably because Loucks 
made no copy and sent his original letter directly to Clary. 
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Page 2  Clary 
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Page 3 Clary 
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E. Obituary from Claremont Courier –July 5, 1990  
 

  


